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January, 2022

President’s Message
by Rooney Dumler
The news and the advent of 2022 remind me
of the story that defines the difference
between the optimist and the pessimist. Two
people enter a room and spy a huge pile of
horse manure. The pessimist can only think
of the inconvenience and difficulties
represented by that pile of excrement.
Meanwhile, the optimist is ecstatic because
in their mind – it means that “ a pony has to be
here, somewhere.”

as needed. An excellent slate of speakers is
planned and if educational experiences
cannot be shared at in-person meetings,
plans are afoot for on-line events. Our
website, HCPClub.ca, is updated regularly to
provide timely and accurate information.
The Harbour City Photography Club is
weathering the challenges and further, has
the potential to grow in new directions due
to the creative and nimble stewardship of
commi�ed board members. In more recent

I believe that our cameras and photography
provide the means to “find a pony” in these
confusing and somewhat murky times. Some
of our members captured the beauty of the
snow and ice along the Millstone and in the
Bu�ertubs Marsh. And others, perhaps
following some of the techniques offered by
Ursula Abresch, captured some beautiful
images in tabletop experiments with water,
oil, and light and post-processing effects.
Others turned their cameras towards the
snow-covered mountains on the mainland,
the beauty of winter sunrises, city lights, and
the flurry of birds and squirrels wintering in
the berried bushes. Perhaps some caught
special family moments that represented the
best of Christmas and the festive season. I,
for one, dug through closets for the “artful”
photo-making of shoes. Kudos to all. That’s a
lot of ponies!
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Membership in a Camera
Club

months, we welcomed back John Young
who, together with Don Clark, expanded the
range of photography outings. David
Brusegard joined the executive as our
Community Liaison director and is in the
process of developing a wealth of new
connections to our community. Special
Interest Groups continue to flourish.
Rumours are that we may soon have a group
“focused” (sic) on Studio Lighting and light
painting. For the more competitive amongst
us, Ricarda Brusegard keeps us well
informed about all upcoming CAPA and
external club competitions. A commi�ee is
preparing for the return of the annual print
show, Photo Salon 2022, to be held at the VIU
Gallery in late June. I, for one, am looking
forward to the photography Podcasts
spearheaded by Lee Kniesz. Members may
rest assured that good things are “in the
works” and that the HCPC is alive and
vigorous.

by David Brusegard
Membership in a camera club provides
different things to different people. But at its
core is a desire by participants to “see” parts
of the world and capture that representation.
We know that different cultures make
different discriminations between colours
and objects in language and likely in vision.
Photographers show what’s out in front of
us in a variety of shades of perception sometimes crisp, sometimes vague or
enhanced or even drastically altered. I
remember learning to draw by drawing only
the spaces around objects, not the objects
themselves. It tends to change the way one
“sees” things.
So - a membership drive by a photo club is
an a�empt by a group of people focused on
perception of the world, looking to a�ract
others to “see” the world in their own way
through the medium of two-dimensional
images on a screen or in print. The Harbour
City Photography Club (HCPC) hopes to
a�ract new members in pre�y standard
ways - posters, handouts, displays, and
presentations; and through these means,
showing what we have “seen” and captured
as representations of parts of our world. We
need to talk to ‘the young’ and expose what
they can find under the obvious lumps of
daily life, and to those who already have a
suitcase of experience but wish they could
dig deeper into the realities they have passed
but left behind. Energy drinks may “give
you wings”, but a camera “lets you see”.

In closing, I wish everyone a sense of
excitement and optimism in the coming year.
May it be your “Year of the Pony”. And may
you all have many “A-ha” moments when
you know you’ve caught something with
your camera that makes your heart sing.

“I have often thought that if photography
were difficult in the true sense of the term
– meaning that the creation of a simple
photograph would entail as much time
and effort as the production of a good
watercolor or etching – there would be a
vast improvement in total output. The
sheer ease with which we can produce a
superficial image often leads to creative
disaster. We must remember that a
photograph can hold just as much as we
put into it, and no one has ever
approached the full possibilities of the
medium.” – Ansel Adams
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External Competitions for 2021-2022
Members are encouraged to submit their best images for all external competitions we enter
as a club. Themes and deadlines for submissions to HCPC for the 2021 - 2022 season are:
February 5, 2022 - North Shore Photographic Challenge
February 8, 2022 - CAPA A Series of Four Photos
February 22, 2022 - CAPA Monochrome
March 8, 2022 - CAPA Audio Visual Presentation
April 8, 2022 - CAPA Canada: My Country
Winning images from past CAPA competitions are posted on the CAPA Website , click on
Winners, in the Competitions drop down.
Full details for all challenges and competitions will be on our club website calendar.
CONGRATULATIONS!! Rooney Dumler received an honourable mention in the Lions
Gate Camera Club Celebration of Nature 2021 for her image “Harbinger of Fall”.

Harbinger of Fall by Rooney Dumler
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Pixels - HCPC’s Podcast
by Lee Kneisz (not-so-secret Podcaster)
Happy New Year!

inspired. The first episode of this monthly

If you’re reading this, you may have already

podcast discusses categories of cameras

listened to our first ever Pixels podcast (a

(DSLR, mirrorless, point-and-shoot, and

link can be found on the HCPC site) but, if

mobile). Future episodes will tackle topics

you haven’t, I hope this will get you

such as JPEG vs. raw, the exposure triangle

interested to have a listen. The first episode

and even interview some club members.

went live on January 3, 2022 and will be
available from the HCPC website and

The photo that goes along with this article

Spotify.

shows “where the magic happens”, LOL. I
have a tiny corner in a bedroom in my home

The pandemic has compelled many indust-

where I’ve set up a microphone, recorder

ries and businesses to rethink how they

and lamp with moving blankets on the walls

operate and engage with the world, and our

to help with echo reduction. I really hope

photography club is no different. One of the

that you’ll take a moment to listen to the

many things that the executive has grappled

podcast, make suggestions on topics you’d

with is how to engage with new and

like to hear discussed, and share widely with

younger members to increase club numbers.

anyone that you think might be interested.

One of the ways was with a podcast.

Thanks for tuning in.

Wikipedia defines a podcast as “...an
episodic series of digital audio files that a
user can download to a personal device for
easy listening.” I like to think of it as more
like talk radio where I regularly listen to a
discussion about a topic I like. In a recent
survey of club members, more than two
thirds of respondents said that they listen to
podcasts. The beauty of podcasts is that you
don’t have to listen live; you can download it
to a phone, tablet, or computer and listen to
it when it’s convenient for you!
“Photography is a way of feeling, of
touching, of loving. What you have caught
on film is captured forever… It remembers
little things, long after you have forgotten
everything.” – Aaron Siskind

In the survey, members offered that they
would like to hear about photography
concepts, gain new knowledge and be
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Member Profile: Areef Abraham
Q: Do you remember the first picture you ever
took and if so what was it?

metaphorical kick up the proverbial to get
back in, ge�ing out and seeing our beautiful
world.

A: I grew up in Tanzania in East Africa and
photography equipment was imported
either from the UK or other parts of Europe.
So it was a very expensive pursuit and my
camera only came out on special occasions.
My first photograph was of my sister with
my Kodak Box Brownie. I think I was about
10. It was a B&W image and looking back
I’m surprised that it was reasonably
exposed. I remember reading the instructions that came with the camera and film but
at 10 the information didn’t seem to be
important. I also didn’t know much about
lenses and with the camera’s wide-angle
lens, my sister was an unrecognizable person
standing in the distance.

Q: What is your favourite photograph right
now? Will you give us a soft copy?
A: Like everyone I have a number of
photographs that I love but the one of my
favorites is titled Monday Morning at the
Office. I was working with a colleague on
project on an Island in the Broken Group
which got postponed after we’d arrived on a
Sunday to begin work on the Monday. So we
decided to play hooky and go kayaking
instead. The image is from that morning.

Q: What was your first camera?
A: I can’t recall what happened to the Box
Brownie but by the time I went to university
in England, I’d graduated to a Kodak
Instamatic. I loved the sound the flash cubes
made when they fired. But they contributed
to larger landfills and I’m glad that they
phased out. My next camera was a Pentax
Spotmatic. I loved that camera – how it
looked and how it felt in your hands. My
photographs got a li�le be�er, but they were
a still mostly snapshots. I’m now a happy
Fuji X-T2 shooter.

Q: The “photo that got away”. What is the
photograph that you most regret missing?
A: I think it has to be those moments with
my grandchildren when I intentionally don’t
get a camera out and choose to be fully
engaged with them. Inevitably there are
great photographic moments that are lost at
those times, but the memories continue to
give pleasure.
Q: Where is your favourite place to photograph?

Q: What you like about the photography club?
A: The ocean and large bodies of water
particularly early in the mornings. The light
and my emotions are the most conducive to
being creative and I find the whole experience almost meditative. I had the good

A: It has to be the infectious energy, the
inclusive feel and how welcoming the club
is. I had been neglecting my photography
and the club is just right to give me a
5

fortune to go on a sunrise photo tour at the
fishing village in Hội An in Vietnam. And
even though it was a busy and bustling at
dawn with people landing catches and
bargaining with fish sellers there was a
serenity just the same.

moment to others hoping that the images
invoke mutually similar feelings and
emotions. To me that is the most rewarding
and challenging part of photography. It’s
what I strive for and occasionally succeed.
Q: Black and white or colour and why?
A: Both. However, I would like to improve
my overall previsualization skills to decide if
an image be�er communicates what I want it
to convey in B&W or colour. I sometimes set
the camera so that the viewfinder and
monitor show the scene in B&W. That helps
but I do need to improve my B&W skills.

Q: What is your weirdest photo experience?
A: Frequently when I’m out with a camera, I
will be asked if I’m a “photographer” and if I
have a long lens making the camera look
larger the person will ask if I’m a
“professional photographer”. I have never
been asked when I’m carrying a notebook if
I’m a writer! Despite the ubiquitous nature
of cameras like the iPhone, a larger camera
seems to draw this question. I find this need
to label people weird but then it may be just
me that’s weird.

Q: How do you handle criticism?
A: It depends on the type of criticism and
the way it’s delivered. At one end it can be a
straight subjective disapproval and at the
other end it can be a well thought out and
delivered judgment of the merits and faults
of an image. The la�er is always welcome
but often criticism falls in between the two.
When that happens I try hard to separate a
dented ego from the learning opportunity. A
few years ago I began a�ending a “Meet up”
mentoring group. Over time I noticed that
the mentor would criticize the subject of the
image rather than the way the photographer
had chosen to photograph the particular
subject. There seemed nothing constructive
about it. I stopped a�ending and began to
take a more discerning view of criticism.

Q: What excites you most about photography?
A: The capacity of photographs to communicate a feeling about a place and a
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Eadweard Muybridge
1830-1904

Q: Tell us a story about your photographic life.
A: In the early 80s my wife and I went back
to Tanzania. It was a wonderful trip. I was
armed with two cameras one with a long
lens and the other with a short lens. We
travelled around the country including the
major national parks of the Serengeti and
Ngorongoro Crater where we were fortunate
to see a lot of big game. Hundreds of
photographs were taken but when I got
home, I realized that I had spent the whole
trip looking through the lens. I had missed
the opportunity to really be there. With that
realization I just stopped photographing. It
was years later that I acquired another
camera and decided to learn how to use it.
Initially the learning was all about the
technical aspects of the camera. Then I heard
about the concept of composition! It became
the most important and hardest photographic hill to climb. I’m still climbing that
hill and having a blast but always careful
that I’m not looking at the beautiful
moments in life through the viewfinder.

by Trish Hanna
Eadweard Muybridge was the first
photographer to stop motion in an image,
allowing the re-creation of movement and
the replay of time. His work has influenced
the arts, from Marcel DuChamp to U2, and
the sciences, but the greatest influence is one
we all see every day: the moving pictures of
video and cinematography.
The story of the development of stop motion
photography took place in the 1870s in
California and is entwined with that of the
immensely wealthy railway tycoon and
politician, Leland Stanford. Stanford was
breeding racehorses. His interest, initially,
was whether all four feet of a horse left the
ground while running, something the
human eye could not see. Later, his interest
was mercenary: to breed faster horses
though be�er understanding of the mechanics of their motion. The technology to
answer these questions did not exist.
Photography relied on contact wet plates
and long exposure times of 30 seconds or
more.
Eadweard Muybridge was known in the area
for his photographs of Yosemite, the Pacific
Coast and Alaska. Stanford approached
Muybridge in 1872 and the two began a
collaboration that lasted years. Stanford
funded the work, investing a fortune in the
experiments. Muybridge provided the skills
and innovative mind. He was able to capture
the horse with all four feet off the ground,
but only in silhoue�e.

Photo Salon 2022
It’s not too early to start
thinking about your entries.
More information on page
21 and on the HCPC
website.

Then, in 1874, Muybridge was charged and
tried for the murder of his wife’s lover.
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Muybridge, who commi�ed the crime, was
acqui�ed on the basis of “justifiable
homicide.” He left the city while the scandal
died down and pursued other photographic
work until 1877 when he began another
collaboration with Stanford.

argued bi�erly, and legally, as to the credit
for the inventions but they are now accepted
as his. Copyright to the images was never
disputed. His innovations were the foundation for Thomas Edison, George Eastman,
the Lumière Brothers and others who
created cinematography, and fundamentally
changed our experience of the world.

It was a time of technological advancements
in all areas. Muybridge, inventive and
tenacious, used new knowledge in electricity
and chemistry to create an electromagnetic
shu�er system and faster developing times.
With a 1/1000th shu�er speed, using
multiple cameras with dual lenses and a
complex set of trip lines and measurements
on the track, he was finally able to freeze the
motion of a striding horse.

Resources: Jeff Curto’s History of
Photography podcast
River of Shadows: Eadweard Muybridge
and the Technological Wild West by
Rebecca Solnit
The Man Who Stopped Time: the
illuminating story of Eadweard Muybridge:
pioneer photographer, father of the motion
picture, murderer by Brian Clegg

Photo Salon 2022 is coming!

During this same period, he was also
working on a projection device to view the
stills in series, a zoopraxiscope. This device
permi�ed repetitive views of sequential
images, forward and backward. It was a
forerunner of the projector.

Remember: Shaw TV is showcasing
our members’ images province-wide
every month.
Submit no more than 6 images to

Muybridge continued his scientific studies of
motion at the University of Pennsylvania
creating approximately 100,000 images of
people and animals in a wide variety of
movements.

imagesforbarrytucker@shaw.ca
promptly.
Watch for Barry’s emails in your inbox!
Don’t have Shaw cable?
View “Life Captured” on YouTube.

In later life, Muybridge returned to his home
in England. For years, he and Stanford
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Local Outings

We are also revisiting some previous
outings with:
• �nother trip to DEMMEX
• �nother street walk, maybe to the old
Quarter
• � return to the Abyss, this time to the
lower walk
• �nd another "Walk, Stop, and Shoot"
outing.

by Don Clark
We hope everyone had a safe and joyous
festive season and a happy New Year.
And so, here we go again. Outings for 2022
are starting off with a bit of a downer due to
the new Covid variant. In response to the
increased cases of Covid we have postponed
the January outings we had planned. We will
keep an eye on the case counts and decide on
the February outings later in the month. So
far for February we are planning a "Street
Walk" to Qualicum Beach on the 12th of
February and a "Beach Walk" to Rathtrevor
Beach on the 26th of February. As both of
these outings are outdoors, we should be
OK.
But Sue has, as always, stepped up with a
great idea of a new mini challenge to be
announced each Sunday. The first one on
"ICE" received an amazing number of posts
on the HCPC Facebook page. So, for now,
our outings will be solo events.

And as always, we are looking for your ideas
on where you would like to visit. Places you
have been to and would like to show the rest
of the club members.
Hoping we can get together again in
February. Stay safe and get out there and
embrace the winter weather.

A Day-in-the-Life-Of
by Rooney Dumler
What does Nanaimo look like on a day,
midnight-to-midnight, in October?
The proposal to capture our community over
a twenty-four-hour period was suggested by
Sean McCue of the Nanaimo Bulletin. Kudos
to the thirty-plus souls who braved the
intense rain and ventured out, with cameras
in hand, to capture images in our community. From the 82 images submi�ed, the
Bulletin selected approximately half for the
special newspaper insert. The project was
very well received by both the readers and
sponsors, and I believe there will a lot of
interest for a similar undertaking in the
future.

Photo by Kate Rutherford

Some of the ideas for 2022 local area club
outings include:

To view the club’s entire collection of images
for A-Day-In-The-Life-Of- 2021 refer to the
gallery on our website. Allow your mouse to
hover above each thumbnail to view details
about the image.

• A trip to Rooney's garage to do still life
painting with light.
• � visit to Arrowsmith bike shop for some
images of spokes and gears.
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Shots in the Dark - Painting with Light
by Heidi Egerman
People often think of light painting as light
drawing or light graffiti, where the light is
the subject and different light sources are
used to draw in the air creating streaks,
colours or flashes during a long exposure.

Advantages of Light Painting over
Fixed Lighting
A Streamlined Environment shooting
meaningful subjects
Since ambient light might expose your hand
or your flashlight, the best environment is a
pitch -black room. The darker the room, the
more control you will have lighting your
subject. If you cannot create a dark environment, it is possible to light paint using an
ND filter, even during the day. Check out
the following video for details.
h�ps://www.youtube.com/
watch?v=g5Y0cEj0YEY

In this article I will introduce you to the
basics of a different kind of light painting
used for still life subjects. This practice also
uses a light source in a dark environment,
but you use the light to paint the subject
with light. By doing this you emphasize
portions of the scene you want to bring out,
leaving in shadow those you want subdued.
If you decide to give light painting a try, this
article should help reduce the frustration
that many experience when starting out.

Se�ing up a creative still life is often one of
the more
challenging
activities. You can
also use light
painting with a
single subject or
for a single closeup image as you
can see to the left.

What is Light Painting?
Light painting is a photographic technique
where you use a simple light source, such as
a small flashlight, to illuminate the subject or
areas of the subject. This is all done using a
long exposure se�ing on your camera in a
very dark room. This technique is easier to
explain than to master, but with a lot of
practice and patience you can create
something quite magical.

Iris

“Once you get the hang of it, Light Painting is a
deliberate, planned photoshoot that produces
fabulous results most of the time.” Caryn Espin

Control
As the photographer you control where you
place the light on your subject. Although it is
possible to simulate conventional lighting,
you can do so much more with light
painting. You achieve this by aiming the
small light source toward the areas you want
more light, leaving other areas in the
shadows. By controlling the direction or
angle of the light with deliberate hand
movements, you can enhance the shape and

Marinara
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texture of an objects. You control the
exposure to specific areas of the subject by
increasing or decreasing the time and
distance from the subject.

remote release, a decent lens, a tripod, a
flashlight with easy-to-find (or make)
diffusers and snoots.
Flashlights, Diffusers and Snoots
Flashlights with adjustable brightness levels
are especially useful and perform well. Since
a flashlight can give you very harsh light, a
diffuser is essential. They are easy to find
online, and even easier to make yourself.

Enhanced Color Saturation. Increased
Texture. Softened Shadows.
You will get enhanced saturation and
increased texture without the hard shadows
you can get with stationary lights. The angle
of the light will also affect texture and
dimension. Moving a smaller light source
around your subject gives you a soft
transition between the highlights and
shadows. You can also add more texture to
your images by using a hand movement
called ‘raking.’ Harold Ross coined this
phrase and demonstrates it in his online
videos using a light wand he developed.
h�ps://haroldrossfineart.wordpress.com/
2016/02/27/by-popular-demand-introducinglightwand/

If your flashlight does not have a narrow
beam, you can make a small snoot out of
paper and Gaffer tape that fits over your
flashlight. This will help control the direction
and radius of the light beam and reduce light
spill. Cover the end with a paper towel or
light fabric to diffuse a strong beam of light.
My favourite diffuser is a rubber cane tip
with a hole drilled in it that works as a snoot
to help direct the light. This slides over the
end of my Zanflare adjustable flashlight. I
wrap the end with a few layers of light-

Experiment with various movements to create
different effects. Move your hand in small
circles or move the light closer and further
from the
subject. Try
lighting from
the side or
raking the
light across
the subject.

Tools
weight packing film, tissue or a used dryer
sheet secured with a rubber band. I can add
and remove layers depending on the amount
of diffusion required. Experiment with
flashlights, diffusers and snoots until you
find a solution that works for you.

Sunflowers in Tea Ke�le

Tools of the Trade
Light painting does not require a fancy
camera or expensive equipment and
accessories. All you need is a good camera
with manual mode, time delay se�ing or

11

Camera Setup and Technique
Light painting is challenging and takes a bit
of practice. But it is extremely rewarding and
can produce some impressive results. I hope
this article has inspired you to try it and that
you can develop a unique style that you can
call your own. This is a wonderful time of
year for some in-studio photography.

1. Set your ISO to as low or to your cameras
native ISO.
2. Set mode to Manual. Start with 20-30
seconds and adjust as needed.
3. Set your aperture to f/9-f/16. You can
adjust this as necessary to increase or
decrease exposure.
4. Set Image Stabilization OFF.
One of the first tutorials I studied was by
Caryn Esplin. She documents the steps that I
used for my first light painting shoot. Her
10-step plan simplifies a process that in the
beginning I thought was intimidating. But,
as she says, “It is not easy, but very
satisfying.” I could not agree more. Your
subject can be as simple or as complex as
you like, but I would suggest starting with
one or two objects until you get the hang of
it.

Savoy Cabbage

About me
As a self-taught fine art photographer, I
started to experiment with light painting in
the late spring of 2020, during the peak of
the pandemic. I studied everything I could
find in the way of articles, videos and
tutorials.

Below are 10-Steps without the details. It is
worth linking to Caryn’s article online
where she explains all the key details.
1. Find a dark area
2. Arrange your tabletop scene
3. Place the camera on a tripod
4. Set your camera to manual mode - Start
with ISO 200 – f/11 – 30 seconds.
5. Lock the focus
6. Activate the self-timer
7. Paint light from off-camera
8. Adjust the lighting
9. Leave dark areas
10. Practice

I fell in love with this technique the day I set
up my first still life of rustic garden beets.
Throughout the summer, the garden
cooperated, providing me with an abundant
harvest. If you couldn’t find me in the hot

In the beginning, trial and error will be
necessary for you to determine the exposure
time, ISO and light source required. With
practice and persistence, you will achieve the
highlights and shadows that you envision.

Lavender Harvest
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sun tending the garden I love, you could find me in my makeshift studio, ‘shooting in the dark
and painting with light’.
Check my website: Heidi Egerman Photography

Resources
There are many articles, online classes, and tutorials if you want to learn more:
Tabletop Light Painting in 10 Easy Steps | Caryn Esplin
Harold Ross – Introducing Light Wand ~ Raking
How to Light Paint During the Day - Painting with Light in Daylight using an ND filter
Image information
Image Title

Copy

#1 | Marinara

18-55mm lens | 25sec| f/8 | ISO 100

#2 |Iris

24-10560mm lens | 5 sec| f/10| ISO 400

#3 | Sunflowers in Tea Kettle
5991

The movement of the light reduced and softened the highlight on the tea kettle.
18-55mm lens | 20sec| f/13| ISO 100

#4 |Tools

All you need for light painting besides your camera, lens and tripod are a few
inexpensive tools.

#5 | Savoy Cabbage

18-55 mm lens | 30sec| f/7.1| ISO 200
Moving the flashing in a circular motion highlights the center of the cabbage. The
translucency and texture were achieved by lighting the subject from behind.

#6 | Lavender Harvest

18-55 mm lens | 30sec| f/11| ISO 200
By intentionally aiming the light at the shears and string for a longer period of
time, the lavender on the right fades into the background. This is very
characteristic of my style.

New this Year: Photograph of the Week
Each week a new theme will be chosen
and members are encouraged to get
creative and post their photos on the club
Facebook page. To the left is Patricia
Rose’s entry for the week 2 theme of
“Bubbles”.
Oil Bubbles by Patricia Rose
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Book Review: The Meaning in the Making by Sean Tucker
by Sue Nurmi
Have you ever wondered why some human
beings are driven to create things? Sean
Tucker has an interesting theory that it is a
drive to create order from chaos. In his book
“The Meaning in the Making” he talks about
this theory and how to become be�er
creative people in whichever art form you
are working in.

If you are looking for a book about
photography and how to take perfect
pictures this book may not be for you, but if
you are looking for an explanation on why
you have a drive to make something or ways
to make what you create more meaningful to
yourself and therefore to others this is a
good read.

Sean is a photographer, film maker and
writer from England who talks more about
the why than the how. He discusses things
like why sometimes your inspiration just
flows uninhibited and yet at other times it is
a struggle. Through stories of his life, he
gives you some ideas of how you can get
your “Muse” back, and make meaningful
art.

Sean ends his book with a chapter called
Benediction and I am going to end this
article with one of his benedictions. “May
you let go of your need to control how your work
is received and choose instead to focus on simply
on doing the very best work you can.”
If you are interested in seeing Sean’s
photography check his website and to hear
his philosophy and some how-to’s check his
YouTube Channel. You can purchase his
book online through Amazon or Rocky
Nook. Although I didn’t see it when I was
last in Chapters their website says it is
available in stores; check first as it may need
to be ordered.

Although I think this is a book that can be
read many times, which I am sure I will, and
each time you read it will treat you to a new
gem of knowledge. One of the things that
really resonated with me on my first read
was when Sean talked about allowing
yourself to play.
“Sticking to the
rules too closely
and holding
things too tightly
can choke the life
from our
creativity, but
giving ourselves
permission to
play loosely with
our art form will
unlock new
avenues to
expression.”

“As the saying goes, we see in terms of
our education. We look at the world and
see what we have learned to believe is
there. We have been conditioned to
expect. And indeed it is socially useful
that we agree on the functionof objects.
But, as photographers, we must learn to
relax our beliefs. Move on objects with
your eye straight on, to the left, around to
the right. Watch them grow as you
approach, group and regroup as you shift
your position. Relationships gradually
emerge and sometimes assert
themselves with finality. And that’s your
picture.” – Aaron Siskind
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Creating Your Website
by Sue Nurmi
There are several things to consider when
creating your own website: content,
functionality, and cost. If you want to create
a simple website to showcase your images,
there are several website building platforms
on the market. Some of the more common
ones are WIX, GoDaddy and Squarespace.
These are just some examples of platforms
which give you a basic website for a
reasonable price (often with free versions);
these will include a searchable identification,
templates to build your site and some basic
assistance. If these platforms will not meet
your needs, you can research other
providers; each one will have its benefits and
its problems.

design platforms provide preset templates
which means once you select your template
content can be added by simply “dropping”
your text and images into that template or if
you have some technical and design
experience you can create your own.
Before you create your own site, it would be
worth your while to do some research, look
at websites you like or don’t like and think
about what makes these sites effective or
ineffective.
If you would like a way to showcase your
images but do not want a complete website
there are several other options to consider.
The most common are Facebook and
Instagram but these platforms compress
images and do not provide the highest
quality. If you are interested in platforms
that will support be�er quality some of the
ones I have looked at are Flickr, SmugMug,
and 500PX; I am not recommending any
particular one but they are worth looking
into. If you are an Adobe subscriber there is
a built-in function to create a web gallery
which can be accessed by others if you
provide the link. This is an option if you are
sharing your images with a small group.

All website building platforms give you
additional functionality to expand your
website to include the ability to sell your
products, book appointments, etc. but most
of these features will come with an
additional cost. There is also the option of
having someone else develop your website,
but this can be very costly, and you may lose
the ability to update the site as required.
Websites are basically broken into two
separate components, the host and the
design. The host is where all your
information is stored for viewers to access,
and the design is what the viewer sees when
they access your website. If you use a
platform that is a combination of both the
host and design, like the ones mentioned
above, the host will almost be transparent
unless you want to implement a feature such
as creating emails associated with the site
(i.e., website@hcpclub.ca ). The design
component is what you as a website owner
will see and work with most. Most website

If you are interested in creating your own
website and want to discuss it further, you
are welcome to call me.

“Light makes photography. Embrace light.
Admire it. Love it. But above all, know light.
Know it for all you are worth, and you will
know the key to photography.” – George
Eastman
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The Power and Benefits of a CREATIVE Image Series or
Rick Hulbert -- Compressed
by Rooney Dumler

Rick Hulbert believes that every photograph
has a personality or should. Why would you
take the picture otherwise? “If you don’t feel
anything, why are you choosing to record the
scene?” An Image Series is like a family of
personalities that relate to one another. It has
some common thread between all the images
that provides cohesiveness; be it a feeling,
emotion, storyline, technique, subject such as
cityscapes, or even image shapes.

series with his Artist Statement which
described what he did and why.
He outlined several benefits for a
photographer for completing an Image
Series.
• The challenge of undertaking an Image
Series enhances the photographer’s
abilities to communicate and tell stories
by providing an opportunity to express
feelings and emotions.
• A series boosts the photographer’s visual
perception and fosters a greater
awareness of potential images.
• The commitment to create a series forces
the photographer to shoot with intent, to
plan what and where to photograph and
the type of gear to use. The undertaking
may enrich personal expertise.
• Conversely, such a project may force a
photographer to capitalize on the
“serendipitous” moment – coincidence
and happenstance. “You can’t always get

There are four “elements” to a series: three
or more images, a creative name for each, an
interesting title for the series, and an artist
statement. For example, during his
presentation, Rick shared his series called
“The World’s Largest Kinetic Sculptures”
(title of series) and four images that had
names that reflected the intent, mood, and
atmosphere of the images: “Fresh Morning
Coolness” and “Early Evening Warmth”
were examples. Rick then completed his
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what you want but if you try, you might just
find what you need.”
• The creation of a cohesive and creative
series can enhance a photographer’s
credibility.
• The development of a series promotes
and prepares a body of work for possible
gallery exhibitions and thereby enhances
the potential for sales, publication, and
marketing success. A gallery is more
interested in a collection of work than a
“one-pic-wonder”.
• Lastly, the process of creating an Image
Series fosters an opportunity for a
photographer to be�er understand the
psychology behind what he or she does
and consequently, be more successful in
interpreting one’s subject and creating a
true and heartfelt image rather than just a
snapshot.

Rick Hulbert is a retired architect and urban designer
who loves teaching and the art of photography. He
describes himself as “enriching people’s lives through
enhanced visual perception – and the camera is his tool of
choice.” You may learn more about Rick’s photography, presentations, workshops, and tours on his
website.

For me, the camera is a great tool for
enhancing human vision in a way that
facilitates “going from seeing to
perceiving” . . . perception being the
difference between a conscious
awareness of light and our creative
abilities to comprehend and interpret how
light shapes forms, and reveals volumetric
space. - Rick Hulbert
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Adventure Photography Outings
by John Young
The Adventure Photography outings are a
li�le farther afield than the other club
outings and may test someone’s comfort
level. In October, we had our first outing to
the Port Renfrew area, and the first spot we
visited was Avatar Grove, a 15-minute drive
from Port Renfrew in the unceded territory
of the Pacheedaht First Nation. This area,
with about 1 km of trails, was protected in
2012 after a two-year campaign led by the
Ancient Forest Alliance in partnership with
the Port Renfrew Chamber of Conference.
With towering
cedar and
Douglas fir
between 500
and 1,000 years
old, it still
amazes me,
even after six
trips to this
magnificent
site.

Botany Bay

Botanical Beach

In November, we journeyed to Ucluelet and
managed to capture images in between
downpours. The Lighthouse Loop, which is
part of the 8.8 k Wild Pacific Trail, is an easy
2.6 k loop, with magnificent sea vistas and
wave action. Ricarda, however, preferred the
section of the trail north of the Black Rock
Resort with its rugged coastline and gnarly
trees.

Ricarda and Lynda brighten up Canada’s Gnarliest Tree

Other sites we visited include Botany Bay
and Botanical Beach. I like Botany Bay for
sunsets, and a headlamp is useful for the 1 k
walk back up from the beach. Nearby
Botanical Beach is best visited at tides below
2 m, and we had to set out early on the
Friday morning in order to do that. The
footing is precarious, with the slippery rocks
providing a good challenge. The tidal pools
are the highlight here, but of course the
seascape and animal life are spectacular too.

Amphitrite Lighthouse, 1905
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supply this winter, I like to head down there.
It is a precarious descent to the base of the
falls, but the RDN is in the process of
building stairs, projected to be finished by
2023. I use micro-spikes and poles to make
the trip less precarious. If anyone wants to
join me on a foray to the falls some wintery
day, just let me know.
Ricarda admiring some wave action the Wild Pacific Trail

What trip to the Pacific Rim would be
complete without some beach combing? For
this we went to Chesterman Beach, popular
with surfers and strollers alike.

Ammonite Falls

Other Adventure Outings could include
snowshoeing in Paradise Meadows, “Hole in
the Wall” near Port Alberni, or Mt.
Tzouhalem Ecological Reserve near Duncan
for the spring flowers explosion.

Surfers at Chesterman Beach

Personally, my favourite local adventure
photography site is Ammonite Falls, and
whenever we get snow, which is in no short

Happy shooting!

BC-Yukon Spearker Series

January 14. Guy Tal is a photographic artist
living in Utah. He intends to express
emotions and mood rather than documenting or commemorating the appearances of
places and events.

This year HCPC registered as a member for
the BC - Yukon Speakers Series which
presents four speakers from around the
world to talk about their photography.

There are still two presentations to a�end;
Documenting Earth’s Extremes; Get the Shot
and Survive with George Kouronis on
February 25, and an Evening with Joe
McNally on April 8.

The series started with a presentation by
Michele Valberg on November 19; she spoke
about Creating Emotional Impact with
wildlife and photography and told stories
about her experience with photographing
wildlife throughout Canada.

George Kouronis is a 21st century explorer/
photographer/storm chaser who travels the
most dangerous, remote and inhospitable

The next presentation was Creativity and
Expression in Photography with Guy Tal on
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places in the world to document extreme
weather. Through incredible story-telling he
shares hair-raising tales of his many
worldwide expeditions.

storyteller and will offer his unique views on
photography and stories of his adventures.
Although these presentations are free to our
members, you will have to register. Full
details and links to register are on our
website calendar.

The last of the series is An Evening with Joe
McNally. Joe is an internationally acclaimed
photographer, director, author and

Calendar of Club Events
Full details for all events listed below are on the HCPC website Calendar.
February 1 - Meeting - Zoom - Mobile Photography with Brendan O Se Note that the
time for this meeting is 1:00 pm
February 15 - Meeting - Beban Park - Videography with Lee Kneisz
February 15 - Print Challenge & Show - Beban Park - Long Exposure, Winter,
Companionship and Open
February 24 - Digital Challenge - What’s on Your Shelf? - Due Date
February 25 - BC - Yukon Inter-Club Speaker Series Presents - Documenting Earth
Extremes with George Kouronis
February 28 - President’s Challenge - Photo Series - Due Date
March 1 - Meeting - Zoom - Ice Bears with Peter Mathers
March 15 - Meeting - Annual Scavenger Hunt
April 5 - Meeting - My Picture - Your Edit
April 8 - BC - Yukon Inter-Club Speaker Series Presents - An Evening with Joe McNally
April 24 - President’s Challenge - Miniaturization & Perspective - Due Date

Thank you, Judy

Your HCPC in Focus newsletter team:
Don Clark
Rooney Dumler
Trish Hanna
Judy Hancock Holland
Sue Nurmi
Kate Rutherford

We would like to extend a huge thank
you to Judy Hancock Holland for her
many contributions to the production of
the newsletter over the last three years.
Judy is stepping away to focus on her
other photographic and teaching
endeavours but has generously offered
to help with ongoing technical issues
and will hopefully be a regular
contributor.

Are you interested in joining the HCPC
newsletter team? If you are interested in
getting involved or have suggestions, please
contact newsletter@hcpclub.ca.
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What is Photo Salon?

Photo Salon Categories

Photo Salon is part of a worldwide system
of recognized forums to showcase the
commitment, achievement, and
outstanding work of photographers in the
island region and is open to club and nonclub members.

For Photo Salon 2022 the following
categories will be ajudicated:

A panel of judges adjudicates the digital
entries and, if accepted, the photographer
prints their images to be evaluated,
during the Salon, for 1st, 2nd, and 3rd
place recognition. There is also a “Peoples’
Choice” award for the exhibition. Photo
Salon is hosted by the Harbour City
Photography Club and follows the
guidelines of the Canadian Association for
Photographic Art (CAPA), the prime
photography group in Canada.

Artistic-Digital Art

Landscape
Wildlife-Nature

Open
In addition, there will be an unajudicated
category:
Environmental Photojournalism
Full details on the categories and how to
submit are on the club’s Photo Salon 2022
page.
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